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have control over what goes In or comes out of that tube
In our homes; It's our Job to find ways to use video to
inform the public of thelr Inalienable right guaranteed
by the First Amendment - free speech. And that means
free access to the communications medla. We have to
find a way to get them to realize what's at stake If
they relinguish these rights. We should find fun anc
exciting ways to use whatever the present access allows
us, and get the public to feel that they'll be missing
something they not only have a right to, but want to be
a part of themselves,

VIDEOBALL: Are you talking about lack of access on the
cable? | know that you already have public access
channels in New York City. And isn't It true that the
FCC has established public access channels as part of
the requirements for Issuing llcenses and franchises to
all the cable companies?

SHIRLEY: Public access Is an Important conceptual
victory, but in reality it's only been tokenism - a
little like the "Letters to the Editor" in the
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: }? As a recognized member of the Art Community of New York, aé
; we are happy to extend 1o yosu an Invitation to play a key role
inthe FIRST INTER-ARTS SYNERGETIC-
THON . From Saturday morning, %
nday dawn, October 2nd, 9 a.m.,
Vgighe T.P atop the Chelsea i{
Hotel, over two bundred artists {Zg} g
will interact creatively with each other and simultaneously
over Strrc’ing-Mmbarmn Cable TV, we will broadcast” Live” E{
the process and creation of “Ten New Video Tapes,” g{
:

Through the miracle of electronic tele-communication,
we will have direct contact with our audience, Those at
home, already connected to the cable can talk to us on the
telephone and see us on their TV set. Then at specially
set-up "DROPS" we will have viewing and taping facili-

e B KX E K e e e

Eraaevg

SHIRLEY: Well, that's exactly what | had in mind when
we planned this invitation to the Space Telethon Game,
The whole idea was to try and use Video to play a game
wlth the public. But the sad fact was that the powers-
that-be at the cable company saw fit just the week
before it was to take place (and on my birthday, no less)
to renege on all their promises - and with too little
time left before cold weather arrived, we had to cancel,
But let me explain very briefly what we had in mind, At
the TePee, 200 artists, press, producers, and money-type
people would broadcast "live" for 48 continuous hours
over the cable, using either their regular channels or
Public Access. Every six hours a different group would
come together and rehearse and finally tape a work that
they had all created. MNow around the city, we had set
up three or four "drops'' - places where other groups
could gather that had access to video equipment and the
ability to feed Into our mix. They were in contact with
us via the telephone and bicycle. The audience at home,
if they tuned to the cable channels, could hear us at
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newspapers - and so far, the quality of the tapes and
the broadcast signal reinforce this resemblance, And
one little channel reserved for all of the People, with
L8 or more channels still In the hands of Big Business!
| guess the problem [s that nc one else can afford to
invest §5 milllon a year agalnst eventual profits of

$5 million a day except someone like Howard Hughes or
Time-Life, Actually, this was why at first | was
against publlc access, and it pretty much turned me off
cable TV, Then, fortunately, lastfall | met Gene
Youngblood over at Shegiko's and Paik's, He has spent
the last three years doing a book on this whole subject,
which will, | believe, be one of the most important and
Inf'luentia* books of the decade. By the time we parted,
we all agreed that a few months after his book comes
out, there should be a major conference in Washington
to find support to ensure that the rights of the public
are protected,

VIDEOBALL: But doesn't cable isolate people, rather
than bringing them together as video theatre does?
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E ties that will enlarge and extend our scope.

So The Date I Set For Our Experiment Into Future Time.

Our poal is for all of us to meet and have fun playing VIDEO
together, We bope you will be able to join us.
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regular intervals Invite them to join In our video
Scavenger Hunt: ''Wake up and come and play with us,
All you have to do is to call us on the phone - then,
if you'll sing us a song, we'll do a dance for you!"
Whenever you do something that we accept into our mix,
you move up to the next drop, ''So get up and out of bed
- you're on your way- the first drop is Video Exchange
= see you soon - right up here - live = in person - on
camera!'' What a great way for Video to take over the
cities! Like taking theatre not only into the streets,
but into our homes, The average American watches TV
for 6 hours a day - and with the 3-day work week coming,
we need a new way to deal with this box., Those into
Video are in a good position to show and inform people
Jjust how access to the new tools, the new toys of the
new technology can be used., | hope that by next fall,
please God, | will have found the funds to lease a
cable channel and this time round, knock on wood, the
"'Second Synergistic Scavenger Hunt Space Telethon'

will really take place.
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