Raines. (90 min.)

% NEWS—Jim Jensen

PartI Part of the problem

NEWS—BIll Hanson
NEWS—Jim Hariz

FOR IMMEDIATE RELEASE

CBS Cleans House: | _ oo G0 MIGUELITO VALDES © ROV
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Special: David Niven '?‘"'ﬁbo &;o 4oc%
documentary on Scotlani Y(rp S oW e?" .

No Beverly Hillbillies? No Hee Haw?
No Andy Griffith or Mayberry R.F.D.
or Green Acres? No. Not even Family

the Close-up on page A-56. %" 4% g
{Don Knotts will not be seet®f s::&\,@ e
TO TELL THE TRUTH—Game o P
Panel: Carol Burnett, Peggy C . 7

Afiair? This is CBS?? Next fall it is. £ 6% Mae®
The network went the rumor mill one Bill Cullen and Durwood Kirby. +* G'Q-?gf"’&
better—it didn’t just “de-ruralize” its € MOVIE—Musical (©) 5 ?
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“For the First Time.” (1950) |o°°‘tessa

rime-time line-up. It cleane
p p d house as Lanza as ~ temperamenta! "~ g

never before at a season's end. Out, - 8: i

besides all those “‘corn pone shows,” opera <t 8:30 g HEE Haw ot :m“"e it

as one CBS official dubbed them, went deatl vi.. g“:.‘ﬂkn"“r . ,a‘b“‘zp&
ee o

von Koczian. .l(ilon... @ et
Tabory: Kurt Kasznar. 4
HON!\’HOONEI!S—OOM .
Sii-h witnesses a bank robbery. 3
~laason. Norton: Art
staadnws,

Ed Sullivan’s 23-year-old vodvil hour,
Jim Nabors, Men at Law, The Interns,
Hogan's Heroes, To Rome with Love
and Lassie. Altogether, 13 series, to
be replaced by eight new ones (four
hours a week having to be lurned back
to local outlets under the FCC's new
three-hour rule). The new entries: a
90-minute movie made for TV (giving
CBS three movie nights weekly); Glenn
Ford in Cade's County. hopefully a
1971 version of Gunsmoke: William
Conrad as Cannon, a 1971 private-eye
modeled after Dick Boone's role in |
Have Gun—Will Travel; David Janssen
as O'Hara, a Treasury agent; Rod |
Taylor and Dennis Cole in an unnamed
drama about two 1914-style crime
chasers; Dick Van Dyke in the role
of a small-town Johnny Carson; Sandy
Duncan in Funny Face, based on a
1957 Audrey Hepburn-Fred Astaire
movie; and Dean Jones in The Chicago
Teddy Bears, ribbing Chicago's 1920
gang days. Conspicuously missing
from the line-up: Jackie Gleason. Also
gone: 60 Minutes, being moved to
Sundays at 6 P.M. (ET). But CBS

FOR IMMEDIATE RELEASE

wirt o

Patterns .

ssult of = new programming agree

Viewers waltching their TV at 7:30
(ET) in the evening next fall can ex-
pect to see many an old familiar
series they thought the networks had
dropped. Reason: local outlets will be
programming 7:30-8 on five out of
seven nights and most probably will
fil the time with retired network
fare. The FCC asked the networks to
program B-tc-11 but granted waivers
(requested by ABC and NBC) permit-
ting 7:30 starts on Tuesday and Sun-
day nights.

tor of program pl

SURVIVAL TELEVISION

ALFRED HITCHCOCK—

"CARTOON CLASSICS'' AND "ROGER RAMJET" SERIES SET FOR CARTRIVISION; *

TWO MAJOR CARTOON PROGRAMMING AGREEMENTS ANNOUNCED
SIX GOLF LESSONS WITH GENE LITTLER

rt and other immort.po BE FEATURED ON AVCO CAR

ment announced todav bv Jeffrev Reiss,
What Do You Want Good Grammar or Good Tapes?
anning for Cartridge Television Inc., a subsidiary of Avco

N, and Ted Snyder of Color Musie, Inc,

(&) DICK CAVETT (D
Scheduled: Rock Hudson, singer El
ton John and screenwriter Bucl
Henry. (90 min.)
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"'-‘W&—"-l:_?y Whittleld @

e ©
-/ Italian
E\ Btd
“b
= -
: T
new
, P th
. replace
ANDAU an
e will b
30N, who
" e girl on
~des' firs
. The com
irt. .

ACHARACH and
‘s Best Frier
April 15. Bel
lready announce
SINATRA, LILLIAN
.e you ever wonder:
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TRTUVATtrivision as

talk is cheap

FOR IMMEDIATE RELEASE

idge Television Inc. has signed with

| Earn | i
BOYS V& Broadcast TV has low survival value. Channel and time scarcity
exira spending mean high money, low access. Either artificial superstars affect
money. Join behavior, or ‘‘announcers” interface between you and the came-
V Guide's ra Seeing yourself, or people who relate to your life stylfe. 1S 5 . :
¢ impossible. Yet broadcast TV is our dominant media environ- A system has ordgr, a flowing fr(?m point to point.
Young iy The highest function of ecology is the understand-
2 Many of us working in portable video do it not just as a means of ing of consequences.
personal and collective expression, but also as an antidote to the
Dune Frank Herbert

psychic straightjacket of commercial television. TV is just too
powerful a tool to leave to the advertisers alone.

For the past year at Raindance we‘_ve been talking about alternate information systems and a de-

T o

centralized video infurmation communications network, Judging from the feedback we've been
getting lately (letters to Radical Software, phone calls, people coming to our Saturday night
shows) more and more people are getting into using portable 1/2' video taperecorders and making
tapes of their schools, their streets, their environs, and the people who inhabit them. We’ve had
inquiries from people trying to set up videotape facilities, or groups, or theatres at universities

or in communities who would like to see videotapes of other places made by other people.

As with any high survival mode, decentralized TV is of a high variety which just can’t be sup-
ported by 50 million people like a broadcast television show .

This means that a true alternate network, or distribution system, must respect diversity. It has

to be able to pass around one copy of a tape as easily as a hundred, or a thousand.

We would like to set up a model for a videotape exchange and equitable distribution service. We
have approximately $1000 to do this experiment. If the model proves viable we welcome anybody
to use it in setting up their own distribution network. In this experiment we will be selecting video
material and assembling taped information packages somewhat representative of the video infor-

s mation sent to us. In addition we will publish a Process Print-Out detailing what video information
The function of the function of The Pro-
cess Print-Out will be twolald:

tape has been sent to us, who sent it, where we are sending the video information packages, how

It will be an ongoing debrieling on how
the plan is working so as 1o involve
everyone in the actual planning and
working of the alternate network, and
to guard against valuable expertise
averwing only to the people who ure
actually administering the plan,

much we’re charging, what our costs are, ete.

With your help we'd like to develop this Video Information-Tape Exchange as an exchange of vid-

The second lunction of The Process
Prist-0ut will be to list all the tapes
we've received, not just in the ones ex-
cerpled in the Video Access Catalog.
Thus, even though your tapes may nol
be ded in the bled k
you still receive the service of a listing
so thalt people cam get in touch with
you directly.

eotapes which are basically recordings of reality of what’s going on around us: information about

things that are important for our survival; tapes of people who are getting into things; tapes that

will help people watching them to understand and feel the environment and experience recorded
Moreover, we plan to hold no master
tapes unless we agree to distribute
yours iat a price struciure predeter-
mined by you ) independent of the Video
Access Catalog.

on the tape. Because the information is indigeneous to real needs, and not produced in anticipa-

Gk i e S tion of a commercial outlet, it trends towards high survival value.

out will be a third generation copy which
helps protect you Irom commercial
ripofl without your knowledge Also,
because you hold your original tapes
people must contact you for further
access to them. You therefore become
your own distributor and the alternate
network stays decentralized

How it Works

Videotape Exchange

Videotape Exchange

5o that's the plan. We oifer 1apes now
for exchange or sale. When we get more
software we assemble a Video Access
Catalog. Then that catalog is offered
for sale (or exchange), You get a re-
turn proportionate (o the amouni of
your tape which is included 1ligured
in minutes

We are assembling several videotape packages of 30 and 60 minutes (Sony AV series, or Type One
Standard) which include our material and video material by other groups and invididuals in the
U.S., Canada, and elsewhere. We would like to exchange these for a half-hour or hour of video in-
formation tapes which you've made.

Even if your tape is not included. you
ket the benefit of a listing in the Pro-
cews Print-Out and people can contact
vou directly. (M if your tape is included,
unless we arrange to do vour disiribu-
thom, vou relain vour master and do
vour own, Thus the system stays de-
centrilized. And primt serves as the
video access model.

In other words, you send us thirty minutes of your software, we send you thirty of ours. You send
us sixty, we send you sixty. And so on. You get to see what we’ve taped and w~ get to see what
you've taped.

That’s the first round.

Then we’d like to assemble all or part of the tapes we've received into a Video Access Catalog.
This will be a composite tape which will both have information value in itself and display the range
and kind of tapes being made. Unless you designate otherwise, we will assume that you have no
objections to the tape you've sent us being included in a subsequent package.

We w!m]d like to offer the Video Access Catalog tapes, both the ones we’ve assembled and the ones
;:re will be assembling, for $55 an hour outright purchase (both raw tape and software) or $28 a
alf-hour.

Or, if buyers send us a blank tape, then we will dub the software onto it for $30 per hour, and $15
per half hour. Those are the information charges.

"

Most of these people have some kind of
funding to allow them to acquire tapes
but they haven't yet gotten to making
tapes or they've just started and haven't
yet done anything they consider that
good.

e " Y
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If you request it we will offer duplicates of your entire tape
for sale (or rental). You decide on the price allowing us
25% of the sale or rental price if you supply the dupes or
$45/hour ($23.half hour) if you expect us to make the dupes.

in N.Y. State include 6% tax
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Sony Says It Developed

3 / houses ph T AT s AR R
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that 1s oemmitted to produciag +1dso resord pesoeey jov matured into a formal “service" [ fiest busbend of his victim (Abby SfIer from Color Television Camera
starting with Avco's Cartrivision progrems In & varisty ‘of hardwere formats, Dalton). Phil: George Furth. 2. How © torture ¢
Y does one psychiatrist (Larry Hag- Uihs recall For H Vid .
Bruce Paisner, general manager, has spent much of that time criss-crossing the country man) tell another (Jerry Paris) |963 Great or ome 1 eotapf’ng
and foreign continents looking at hardware systems and program packages, and now says that he's planning to run away with _Year-old gi '
., Time will produce programs in such areas as skiing and the environment (with Robert Rede his wife (Corinne Camacho)? 3. A 2% Plowing ; =
pJord), musical education with Leonard Bernstein, cooking, golf and sex education. He sprightly widow (lrene Ryan) runs S —2nd intes By a WALL STREET JOURNAL Staff Reporter
ydescribed the Video Service as the missing "program and distribution 1ink", between hard- bogus lost-dog ads to meet men. TOKYO — Sony Corp. announced develop-
ware systems and the consumer. Stanton: Alvy Moore. Admiral: Ed- !®S @ cha ment of a compact, low-priced color-television
ward Andrews. 4. A bridegroom (Rich "e‘fne;:h'gg camera for home video-tape recording and

other nonprofessional uses.

The manufacturer said it expects to market
the camera later this year. ‘‘Large-scale pro-
duction’' could lower the retail price in Japan
to as low as $833, or one-tenth the price of the
least-expensive camera in Sony’s current line,

 Firet programs will be produced in Avco's Cartrivision format, and are expected to be out

* in early 1972. Time says it'll market "primarily" by mail (no surprise in view of its Dear GOD, President Nixon, Me, "°® “"°

“experience with Time-Life Books) and expect tail onal 1 e—0.
:gram to be §10-12. One way of p:::o:i:; :hc ::::13 :::‘:: ::u :1;“:::;2 !m?“- (Circle one of the abouv m'y one!) min\ anchers engaged In |
swideo record with each machine sold. Time estimates there will be four million video I've been watching commercial Broadcast Television on and ights; and a ranchma
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¢ No doubt by o i 3 5 4 o scar for his supportin

con Metch 5 to sefl 1.1 LIJﬁE‘.ﬂ:ii:‘ﬁ".cﬁiﬂfﬁ',ﬂi.“:;‘?,‘a I:ﬁ’,ﬁi:‘ ":::t::; - what’s missing from it. .. and the horrible thing is—it's ME 5 cattlemen. Directed Sony declared.

niTelevision is now owned 50% by Avco, whose ownership would drop tu 23x a{;:cr the n!:. and people hke' me. .. @f*%?/.’ on A D8 spent vears ﬂfppin,g Wyler (“Ben-Hur® Sony cae-léed ilta -}'}rvotutype the ?ur;ut ren:lsli—

C30—loet n Svipment; Ri—sorey, A channels looking for the ‘least objectionable program” ;’ck':;?cfﬁw e m;O = doamae u‘:roug;’:::t! o

8 4k m""m" b ik p.l:l: 1‘ i sten T T e [ (L.O.P.—TV GUIDE) laying comatose in a couch watching ons. camera also could be used in
tridges. CBS took a full page ad in Business Week and five other publications to say stuff that meant little or nothing to me. Sure I got the newsa ™ systema,

it had made "quantity shipments" to at least four customers. One customer named Equi-

*table Life told KIR "we haven't seen them yet,” but CBS insisted the cartridges had in- 8 built with tiny integrated

coupla times a day but was always talking about what the Hony seid 3t “unstions 6 s

:"dnd gone out, and said it had shipped between 2,000 and 3,000 by mid-March. pres:'dent or some big shot was domg- ... It was aiways the -image responsive element
o scores from someone else’s ballgame. I'm fed up with it. I neiple of the company's in-
s for RCA, reports circulate that RCA has put off development of its SelectaVision Sys- want a change. I want to know something that means, ra weighs just under 14
,~tem using holography (KIR, Sept. 30,'69) and will produce a video tape system in the in- something. I want something better this time. 8 on household electrical

"tll‘il- A spokesman for RCA said it wasn't true but confirmed that RCA "has been talking
_‘;o other people” about their magnetic tape systems. era will enhance the poten-
a consumer product, Sony
ape can be used for home
d instant playback.

fhat new 13-inch, color-TV re-
arketed in ‘April would be
= below comparable older mod-

Signed

~8till the reports give credence to a widely held view that SelectaVision is a name used "
by signify RCA's commitment to the home video record market, rather than a system which [ ........ Ray Walston
g#nyone is going to be able to touch in the next five years Blaine, Sam Levene
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‘Kismel”

‘Can-Can by JOHN REWLLY

“The higher a man climm ore his rear

is exposed.”
g The: following materisl s taken from a is exposed.” Irving Kahn, Telprompter, National Conference on Citizens' Rights
“m work in progress on Bernadette Devlin,
;2!]13! I am making in cooperation with
> Ralph Diamant of the American

.f; Documentary Film Group.

in Broadcasting, Americana Hotel, Oct. 20 V970,
/ : ’ Teleprompter

Teleprompter, ca.
il

IJAND “ROGER RAMJET”  tdewonic, s

8 _ The final version will be a Videofilm, ~ === e 4
Y that is a film based on the video image as o . : —C Special: Lver Teleprompter, ;5
i : - orello!” (1960) (§) | LOVE LUCY—Comedy
N tl‘}e !Jnme source of image information, e Sound e BAKEN ARROW—Westiern ers compete il ouis
N distributed by American Documentary e o Nages are accused of e R?c:"o:l e o g
a7 TR o S gmmunition, . : g o Garbava il the Mu:
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7 - . "(j ?‘Av‘ AR One hour tapes will sell for $55, or $30 more than the cost of raw tape
”-.s‘ "’a’ ‘_}_. '.h. Q‘-“ (assuming we can purchase it at $25 an hour. We have been paying $30
A AN \‘ ‘ﬁ @\ % . an hour). Half-hour tapes will sell for $28, or $15 more than the cost of
ey BB pTips = e
A 4 .:‘.i X \ A: \l ‘\
=a "ﬁ 2 2 0?’ %& Rl ) B As to the basic costs we figure it will cost about $12 per hour to dupli i
i w N ) Or ¢ pli- Volume: Based on about $1,000 start » pe
‘rﬂ‘ “ a«!{‘;“.{%&," %:y v'.‘“ 3 ft?;f g;u::isse;:giddtapfi l?aCk it, mail it, and keep records of it. Our in- ages and have to buy tape fo send out 33rn;:£}?gﬁéftrgi}?:;l 32 lc?}?:ﬁdp:ﬁ;‘
7. AN Y e Y BY own this way: send out 20-25 hours of tape. Or, i ; ¢
\ "‘ .Qﬁ ~ % é’ G.‘\- N\ mailed our copy back on i[:ewe 8 llldwef{toodk e ta!:ne - g 3
‘ ¢ Equipment & repair (new heads, etc.) $3 hr Py could afford to process about 50-55 ex

Labor in duping, packaging & mailing $4 hr change lapes.

Contribution to overhead & record keeping $3 hr If, however, we can sell as many as ?5»85 tapes a month, we can afford
Packaging, mailing & labeling $2 to exchange as many as 40-50 additional tapes and still return about
$1,000 total to the original producers of the video information.
These costs are “fixed’’ costs. That is, for each tape we send out (ex- These volume figures are based on a maximum of 125 hours of tape which
change or sale) it costs this much plus the cost of the tape. In addition, we believe we can turn out per month without having to get additional
there is a cost involved in assembling the master from which copies are equipment and space, but does include an allowance for repairs and de-
made. This cost should be defrayed across the total number of dupes preciation.
made. We're estimating this at $3 per copy for Ia!:or. eqm?mellt. and In other words, if we sell less then we can't afford to offer as many
repair, subject to revision as the feedback comes in regarding volume straight exchanges. If we sell more, then we will have to borrow or buy
in the exchange and sales. The rest of the money represents the infor- more equipment and perhaps find more people to do the dubbing. As
mation charge to the people who recorded the original information in- we're working in New York, where expenses are high, this plan may be
cluded in the exchange tape. possible elsewhere more cheaply. On the other hand, New York is a
As we have stated above: the income for the included information is center for a lot of video activity which minimizes communications costs
proportionate to the number of minutes on the assembled tape (hour and delays.
or %2 hour) multiplied by the total sales and rentals of that tape. Our Return: Obviously if we're just meeting expenses but receiving

nothing ourselves then the plan is a burden to us. On the other hand you
need protection against our profiteering.

What we want out of this is the same thing we're offering others: dis-
tribution for our tapes. We have made and want to make tapes and we
want to be supported. Unless there's an equitable system for that we
can’t do it. Because no one else is now setting one up, we’ve decided to
initiate it. The safeguard, we feel, is that our tapes will have no value
unless other people’s do.

If the video information which you've sent us is included in the assem-
bled information tape which we sell (or rent) you will receive payment
in proportion to the amount of your video information (minutes) included
in the tape. (If you only want to exchange between “‘us’ and “you''
please specify, or if we don’t feel your information tape needs to be
passed on urgently then the first tape you get back from us will be re-
corded over the information you've sent. )

Return to Contributors: The charge for video information (software)
is equal to the Selling Price minus the cost of the tape (where blank

tape isn't sent), minus the costs of assembling, duplication, packing, We at Raindance expect to include some (but
mailing, & record keeping. or roughly from $10 to $15 for one hour. not too much) of the material we I_wve video-
More simply, if 5 minutes of the material which you have sent is included recorded and cash in on a bit of the “information
you will receive one twelfth (5:60) of the “info charge” of from approx- charge.” Videofreex, People’s Video Theater,
imately 80 cents to $1.25 (or if it’s 20 minutes then 20:60 equals 1:3 or and Media Access (Portola Institute) also have
$3 to $5). This may not sound like much (well it isn’t) but from what agreed to let us include some of their tapes into
I understand it is somewhat better than the % return to the originator the video information tape exchange packages.
in the information book industry. If 50 tapes are sold or rented you would (The early packages will necessarily include more
receive from $40 to $65 for a 5 minute segment of from $150 to $300 for local contributions than when the exchange really
20 minutes or if 100 are sold or rented $80 to $130 for a five minute seg- gets rolling.)

ment and from $330 to $500 for a 20 minute segment.

THE FUTURE

The logical future of a tape exchange/sales network is in videocassettes and/or cable television.
If we have demonstrated a sensible, working model for video information exchange then we can
help those media develop sensibly.

Right now, mostly money people are at the switches in cable and cassettes. And they seem to
have no sense of how to enhance indigenous video production.

On the other hand, if we're (Raindance) the only ones in distribution then we run the risk of being
just another hard-edged structure.

So we don’t know precisely what the future will be. We don’t think we want to do it forever, much
less a few years. We have thought of setting a self-destruct limit like the Whole Earth Catalog
but we feel that's premature, partly because it would limit our flexibility. Right now though we

certainly can't see ourselves administering distribution more than a year. We’ve got other things This is a sample of the filing cards we will be using for the videotape
1 exchange For now please supply the following information with the lapes
to do. Like make tape' vou send us. We will include cards with the Lapes we return Lo you

1. Title & Description of Tape 1 Subject matter

2. Hecorded by Sent by Address and Phone

3 Length of tape 1/2 hour, or | hour. or more”

4 Video system on which tape was made”

5. Can yvour plavback equipment accepl | hour lapes”

POTENTIAL RIP-OFFS & SAFEGUARDS Deseription or Title Tiecorded 5)' [N,,
1. Too much control resides with the people who administer the distribution, i.e. us
Somebody has Lo start this thing. We have tried to design it so as moch control us possible remains

with the individual producers. Inherent in the plan is

2 You retain control of vour master Lapes length of tape 1/2 hour. l hour. ‘mre" sent by if different from above

b The Process Print-Out lets you in on the details: Video Svstem Sony AV other
¢ You receive the service of o print listeng so that people can contact You directly . and -
d We publish a list of where ihe package tapes have gone <o that if vour material is included Subject matter ddress
vou can lollow up directly
2. Your tapes go oul without your knowledge, or a third party gets ahold of your seftware and sells
it or shows it in a theater without informing you
This i% partly contingent on the honesty of our accounting system. The major saleguard is that
vou hold your masters so whoever wants to use them has Lo get in touch with vou The compiled
copies we send out will be third generation which is generally unsuitable for commercial viabil
ity The serutiny on us is that we have no control over leedback as video people are an touch with
each other independent of us
3. Your tape ends up with an intelligence agency like local police or the FBI
We will not be selling to these people directlv. On the other hand. it wouldn t lake much for them Hp
1o get & copy. We will have to assume therefore that any tape which is passed on lo us has been Plavbach s Fhone
cleared by vou Of all the tape that we ourselves have made (approximately 175 hours i there is ayback maximum 1/ or | hr
nothing that would get anvone in Lrouble, and a lot that would teach them something Portion used e h P
4. Your production costs (not all tapes cost the same to make, or are worth the same) or what you Tince ] Video ":‘“ hange lape no
feel is the value of your tape is not reflected in the returns you get. —— S Date Bale or Ih-nml.l out | in

Hemember, we are only paving 4 standard return on the compiled tapes. For vour tape specili

ally people must contact Vou o deal with us. both for whatever value you place on the fape The
advantage lo pricing inpuls to the package tape evenly is we all help xupport each other

5. The system b . g service for ial people who then single out certain pro-
ducers and give them lots of money while others stay poor

That ix & real danger because it will generate an economie structure which will anly support &
low variety of material. On the other hand. the inherent structure of decentraliped TV s lowards
financial support for a high variety of information

Whaat wie hupe is that the alternate network will make us awire of who we are and that rather
than be cannibalized «Dike the old media gamer we will assert ourselves as a sort ol soltware lnb
by making demands on olher structures
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