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EQUIPMENT STANDARDS

by Eric Siegel
PART I—Sony the First and Worst

In the last issue of this publication | advised people to switch
over to the new Sony standard. | told you we were up against
the wall, as far as equipment goes—and at that time Sony had
the only back pack available. The Sony back pack camera is the
worst piece of engineering | have ever seen in my life. If you
want half of your video tape chewed up and your pictures to
be totally inaccurate electronically, then get it. It is bound to
give you more trouble than anything else...Now, | can ad-
vise you of a piece of equipment | really believe in, so much so
that | am buying it for myself. It is the Ampex Instavision back
pack camera. The camera has DC restoration, and the pack re-
cords color. It has still frame and two sound channels for stereo
sound. It uses a modified reel which Ampex calls a cartridge
and threads itself automatically. It is cheaper than the Sony and
is built strong . . . Sounds nice so far . . . now the only catch . . .
you will most likely have to wait until winter ‘71. However let
me make it clear that | have not used this piece of equipment
and it is only speculation on my part. So, as far as it goes, all
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ble.

PART lI—The Global Video Standard

I should think we are all agreed that the reason we are engaged
in this work is to achieve a unified planetary consciousness
utilizing the videotape medium (for now). If those of you in
England, Holland, Germany, France, Italy, Sweden, Denmark,
Norway, Russia, etc., all use the video standard of your own
country (usually 625 lines, 50 fields per second) then you will
be defeating the very aim of your existence: that is, to change
the state of our planet using the most effective electronic mind
altering device developed in the history of our species . . .
TELEVISION. Does the mind of America need to change the
world or does the world need to change the American way of
thinking. In either case a communications network must be
set up between the USA and the rest of the planet. The alter-
network must adhere to the same technical standards if this
project is to have a real impact. | shall now give my reasons
why | think everyone should adopt the American 525 line 60
field per second system:

1. The alternetwork is already developed and going on in Am-
erica;
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2. more American 1/2” new standard equipment is in operation
now than any other standard,;

3. few people have bought equipment in Europe so far and
those of you who have can use them to transfer your pre-ex-
isting tapes onto the American Standard AV system;

4. any tapes you make will have to undergo scan conversion
before your local TV station can play them;

5. the American standard is just as clear as the European 625
line standard except there are 100 less scanning lines. This dif-
ference is very small. The American Standard has the advantage
of no perceivable flicker on the picture tube because of the
faster field and frame rate.

6. You could use European standard monitors by making a sim-
ple maodification of the vertical oscillator and deflection cir-
cuit. This could be on a switch;

7. this would enable tape transferring between all countries
with no technical hassle;

8. income can be made by selling your software to American
cable television companies. They would be very interested in
VIDEO FREE EUROPE.

I have given you all the reasons | can think of—the main one
being so we can exchange information. The rest is up to you
to decide. This paper Radical Software shows we are doing
our part.
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