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5) to stimulate community dialogue through the
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o ) : ' i atalo nt. Censorship has
yet touched this medium. When the power of the medium is realized, undoubtedly new and reprgsiw

EN VIRONMENTAL CINEMAS laws will be enacted. This kind of communication will have to be illegal in the present order of things.

730 Yonge St., Suite 217 ... We would have a medium that would not onl i
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e ; i-sensory experience of video and kinetics w
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forms—no telling how far it ¢ ave
NYC 10012, 2 how far it can travel. JOHN REILLY and RUDI STERN. Centact us at 454 Broome St..
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EAT wants to set up a videolab for people
experimenting with videotape . .. to generate video
inter-communication. Contact Robert Whitman,

EAT, 235 Park Ave. So., NYC. Cony ECM- 2.7 C&Lr‘\‘tod-cou\&.evnﬁo"' STUDENTS
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cameras. The program is less than a half-year old and
will expand to a university network in the fall. Tapes
produced include anti-war demonstrations. in
Washington and Buffalo, and a portrait of two

VIDEO WORKSHOP AMSTERDAM teen-age junkies shooting up in New York City while

imploring the cameraman not to do likewise.

_ .1 have started a video workshop in Amsterdam, having turned Sony on enough to see us through the =
irst month with lean of equipment, which will allow us to earn enough monies to get a basic workable set BINGHAMTONn
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of videocorder, playback, etc.
_We are working on the bread line for the time being, but seem to be getting many video heads

together . .. VPRO television is very interested in our work and experiments; they as an independent TV
company have to pay vast sums for making an evening's programming at/through the state-owned-run

studios of the mother company.

By the twenty-ninth of May we shall have two to three tapes for the beginning of an exchange seryice with

i 1d | be kind h to let le know of us ... we are working on
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. .video workshop offers an alternative work/viewing situation to that of modern television. The SHELLEY SURPIN

techniques might be evolved under the same technical limitations, but the concept is that of a new

movement of “video heads.” One of its ambitions is to decentralize and have a re-birth of television from its ALLEN RUCKER

accepted form, to a more communicative sense of the medium,

That sense which will give us the realm of experience which can only be achieved through “seeing” not only

in one’s mind's eye, but on the feedback of the television screen. The accepted form of television is far too B |

padded within entertainment which feeds the masses, not as a communication, but rather as a passive .. . organizing a high school video project for the Portola Institute.

entertainment . . . why be indoctrinated by broadcasts which feed you what they think you ought to see ,

with no alternative . . . ALO ALTO, CALIFORNIA

We need you, because we want to know you ... . I
tel 63 Remember | was a battery of tape recorders at the

Contact JOE PAT, GJALT WALSTRA, tel. 270015. Workshop Keizers-gracht 717,
door—Departed have left spectators involved—Good night

under surges of silence since the recorders and movies in this
point have failed—It will readily be seen beside you a man
walks through screen—The exhibition reflected dominion
]\IINER‘/ A dwindling—Photo flakes fell in swirls on our ticket—sound
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WILLIAM BURROUGHS, The Ticket that Exploded
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